Childhood’s End
A Tribute To Pink Floyd

Childhood’s End is a central New York based Pink Floyd
tribute band. While just at the beginning of its sixth year since
inception, the band has experienced and grown through
many of the trials and tribulations bands experience in their
evolutions. Initially started as a dance band, CE would end its
rehearsals playing a Pink Floyd song. Little did they know that
the departure of that dance band’s singer would result in the
birth of Childhood’s End. The next two years found the band
quickly elevated in stature, culminating in a headline perfor-
mance to a crowd estimated at 12,000 at Oswego HarborFest
2005 and a full performance of Pink Floyd’s epic album The
Wall at The Palace Theater in Syracuse.

The line-up at this time featured lan Cattell on bass and
vocals, Eric Garboushian on drums, Gregory John on guitars
and Steve Schad on keyboards and vocals. While poised to
make another drastic leap forward the band was confronted
with its biggest hurdle yet. Cattell’s stunning ability to vocally
re-create Pink Floyd members Roger Waters and David
Gilmour’s voices brought him international attention from The
Australian Pink Floyd Show, regarded by most in the tribute
field as the largest Floyd tribute in the world. Bringing to him
an offer he could not refuse. Childhood’s End version 1.0, as
the band calls it now, played one more full theater show at
The Palace Theater in the spring of 2006, officially going on
hiatus in June of said year.

Gregory John and Steve Schad had been through it all be-
fore, their musical partnership spanning a period of over thirty
years, Eric Garboushian may have been “the new guy” in the
early days, but the concept of Childhood’'s End remained
strong with him, John, Schad and their manager Greg Jackson.
Jackson, being a childhood friend of Schad’s, has been in-
volved musically with John and Schad for over thirty years,
twenty five of those managing them. Enter local percussionist
Mike Pecora with the idea of resurrecting the band. Several
rehearsals in the summer of 2007 brought the spark back to
the band and through Pecora they were introduced to guitarist/
vocalist Tim Robinson. Although the direction of the band didn’t
include Pecora, the band is grateful for bringing Robinson
to the fold. As Pecora and friend/bassist Matt Harvey depar-
ted, the door was opened for bassist/vocalist Jimmy Puma
who had been a guest performer on CE’s presentation of The
Wall and a member of The Lunachik Fringe and John Puma
and Booty Inc. with Steve for over ten years. The line-up for
version 2.0 was set. By February of 2008 Childhood’s End
returned to the stage with a performance at Mac’'s Bad Art
Bar, which continues to be one of CE’s local stages. The com-
plex production and dynamic musical values of CE provide
the fans of the legendary band a glimpse at what it was like
to see Pink Floyd live. CE’s multi-media presentations feature
not only the stunning visuals, but the combination of them with
the intricate and sometimes edgy compositions of Waters
and Gilmour performed with all of the deft and energy of
the originals. Gregory John'’s feel for Gilmour’s guitar sound
blended with Schad’s soundscapes create the palette for
Robinson and Puma’s rich vocalizations and musicianship,
all kept in metronome like time by Garboushian’s thunderous
percussion. Together they create a tribute to Pink Floyd unlike
any other touring right now.

2008 found Childhood'’s End performing at several of New York
state’s legendary rock clubs including The Haunt in Ithaca,
Northern Lightsin Clifton Park and The Lost Horizon in Syracuse
along with the previously mentioned Mac’s Bad Art Bar in
Mattydale and Frank’s Roadhouse in East Syracuse. While the
band loves club shows, it needs a bigger stage to completely
use its concert size production values. Performing as part
of the IslandFest series at The Budweiser Amphitheater in
August, The Mohawk Valley Community College Theater and
Syracuse’s newest big stage, The Westcott in November only
clarified the path ahead for the band. While still booking club
shows in venues large enough to handle them, Childhood'’s
End has set its sights on colleges, casinos, large clubs and
festivals for 2009. CE has already been booked for a return
performance at The Budweiser Amphitheater August 22nd
with IslandFest Productions and several regional club shows
starting tonight at Suzy’s Tavern in Auburn. The Montage
Music Hall in Rochester, The Westcott Theater in Syracuse
and Rides The Nightclub in Herkimer in March and The Haunt
in lthaca and Mac’s Bad Art Bar in Mattydale in April.

The current line-up of Eric Garboushian on drums, Gregory
John on guitars, Jimmy Puma on bass and vocals, Tim
Robinson on guitars and vocals and Steve Schad on key-
boards and vocals provide a truly professional and complete
visual and dynamic musical performance. Using a circular
video screen, high tech intelligent lights, cutting edge sound
and note perfect renditions of the classic Pink Floyd cata-
log, Childhood’s End reflects the true essence of Pink Floyd.
Supported by Brian LaPoint and Greg Jackson controlling
the lights and video respectively and the immeasurable skills
of saxophone players Gerry More from Atlas (the bands hono-
rary member), Evan Knight of The Evan Knight Band and
Adam York of Albany based Storm Front — A Billy Joel Tribute,
Childhood’s End continues to broaden its region. 2009 will
bring Childhood’s End to new Floyd fans throughout the north-
east, do yourselves a favor and take in a show soon, even the
casual fan of Pink Floyd will walk away astounded.
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1A From left to right: Gregory John, Tim'Robinson,

Eric quboushian, Steve "%had, Jimmy,Puma.

To learn more about the band and view their EPK
visit www.myspace.com/floydchildhood or
www.childhoodsend.net . For booking information
Childhood’s End is represented exclusively by Gregory
Jackson, contact him at jackson@childhoodsend.net or
(315)391-3034. In association with Bill Dustin @ The
Showcase Agency, www.theshowcaseagency.com ,
Tony Cee Associates, www.tonyceeassociates.com and
Stacey Waterman @ DMR Booking Agency,
www.dmrbooking.com . Childhood’s End is a proud
member of the National Association of Campus Activities
(NACA), members can view their EPK at www.naca.org
and www.sonicbids.com .




Kashmir The Nation’s #1 Led Zeppelin Tribute
by Greg Jackson

I was first introduced to Kashmir - The Nation’s #1 Led
Zeppelin Tribute last summer at The Budweiser Amphi-
theater as part of the IslandFest concert series. The band
I manage, Childhood’s End - A Tribute To Pink Floyd was
playing the following week so | wanted to get a peek at
how the whole thing went down out there. | contacted
Kashmir and found them to be really open and down to
earth guys belying what | was about to see on stage.
Kashmir puts on an amazing Led Zeppelin concert ex-
perience, from Jean Violet's remarkable similarity to
Robert Plant physically and vocally, to Andy Urban’s
accuracy portraying and playing Jimmy Page’s parts
accented with bow work and the mystical theramin. Paul
Cooper rolls the John Bonham inspired thunder behind
the band and under the classic bowler hat with newest
member Cary Fields filling in the John Paul Jones position
with the multi-instrumental ability on bass, keys and man-
dolin and the uncanny resemblance the other members
possess as well. Although | was unable to see the entire
show it was evident to me that this band had that thing, the
honest love of the band they pay tribute to and the genuine
energy they bring to it.

| began corresponding with Andy right after the show and
fate would have it that he and his lovely wife Theresa would
be vacationing in the Finger Lakes area the next week and
wound up attending the Childhood’s End concert at Island-
Fest. We had a great time hosting them and their friends,
they stayed the whole night, Theresa right at the front of
the stage. She told us, “l don’t even do that for Kashmir!”
| imagine after several hundred shows it works for her just
as well in a nice seat watching her man rip it up onstage.
| knew we’d made some good friends that night and when
the opportunity came to interview them for UpstateLIVE
Music Guide, | jumped at the chance. They were more
than happy to share their time with me. On Valentine’s
Day evening | sat and chatted with Jean, Andy and Paul
at Frank’s Roadhouse in East Syracuse, NY, one, if not
the number one tribute friendly club in central NY. Frank’s
enthusiastic manager Teresa has reached far and wide to
bring something different to the Syracuse market and this
particular evening was one of the best. We took a very
casual course through our conversation, here are some of
the highlights.

Being Valentine’s Day the first question seemed obvious
to me.

Greg Jackson: How in the world are you guys out
playing on a Saturday night without your wives or girl-
friends along with you?

Paul Cooper: Wow, I've been dealing with that right up
until an hour ago, my girlfriend isn’t really very pleased.
This one’s going to cost me big time!

Jean Violet: Right now I'm single and it’s not a problem for
me. It's difficult in general sometimes with girlfriends due
to the attention that comes with what we do, no matter how
innocent you may really be.

Andy Urban: Being married it’s different for me, my wife is
understanding and this should prove to anyone how dedi-
cated we are to what we do.

G.J.: How long has the band been together?
J.V.: In total five years, three years with this line-up.

G.J.: Do you try to handle all of the band business “in
house” or do you use an agent?

A.U.: Jean used to do it, then we had an agent who wasn’t
in it full time and you really need to be. We have a new guy
now who’s really good at it and it's what he does, so it's
much better.

G.J.: Have you seen an affect on bookings due to the
economic situation?

J.V.: Yea, we’re down a few shows for sure. Last year we
cut the schedule down to about eighty shows from ninety-
five the year before intentionally.

A.U.: We hoped to bring the number back up this year, but
it's been a bit harder.

G.J.: How do you guys feel when someone calls you a
cover or clone band rather than a tribute band?

P.C.: It's what we are really, it doesn’t bother me at all.
We're just really big Zeppelin fans at heart.

A.U.: We know the difference, that's what really matters
and the fact that if they’re calling us anything at least
they’re talking about us.

G.J.: | know from experience that Pink Floyd tributes
are VERY touchy about it.

J.V.: We're just huge Zep fans at heart, we don’t go over
the top trying to clone Led Zeppelin, we just happen to look
like them. We’re more interested in re-creating the concert
experience.

G.J.:Whenitcomes to performing your concerts, do you
find it easy to re-book once you’ve showed a promoter
what you’ve got?

J.V.: You would think so, but one of the biggest issues is
the turnover in management at the venues. We can play at
a Hard Rock Café, have a great show, the club does great,
yet next time our agent calls it’s as if they haven’t heard of
us before.

G.J.: I find much the same thing booking our band,
you’d think one show would tell the tale. | also think
the market for these bands has changed, it seems to
me that casinos and colleges are where it’s really at
for bands like ours.

J.V.: Yea, festivals too, we’re really focusing on that market
this year.

G.J.: These are natural venues for both bands, when
we do a theater show our audience can range in age
from 12 to 65 plus in age.

J.V.: That's why | think that Led Zeppelin and Pink Floyd
are the best bands for tributes, AC/DC too. The audience
is large and continues to grow with the younger kids. | think
it's a good combination LZ and PF together.



G.J.: Our friends in “Which One’s Pink” do this in the
Los Angeles area with a band called “Led Zeppagain”,
they split bills and are tremendously successful with
it.

A.U.: Yea, those are the ones with the same guitarist,
right?

G.J.: Yep, they do a great job of it together.

A.U.: Then we start getting into the competition aspect of
it, obviously there are other Led Zeppelin tributes out there.
They have extra musicians on stage and try to replicate the
albums, we try to re-create the concert, it's looser, more
fun too! You guys do that, that's why | like your way rather
than other more well known tributes. Floyd and Zeppelin
didn’t try to re-create albums live besides “The Wall”, we
like this style the best.

At this point we had a good laugh trying to remember
which tribute was playing at which festival and how many
years ago it was. Needless to say we didn’t really settle on
anything except the common thought that there’s room for
everyone in the tribute industry. Long time tributes have
earned their places through years and in some cases
decades on the road, building their audiences and growing
their regions. In most cases there is no animosity between
tribute bands, even if their “territories” cross each other.
Unfortunately there are a few bad apples out there, but
karma will catch up to those who are under-handed. All of
us agreed that taking the high road is the only way to go,
who knows, perhaps there are some double bills for our
bands in the offing. Stay tuned!

Kashmir - The Nation’s #1 Led Zeppelin Tribute
will return to central NY several times this year
beginning on March 21st at The Montage Music Hall in
Rochester, www.myspace.com/themontagemusichall,
June 13t marks their return to Frank’s Roadhouse
in East Syracuse, www.myspace.com/franksroadhouse
and their huge annual outdoor concert as part of the
IslandFest concert series at The Budweiser
Amphitheater on August 1st, www.island-fest.com.
You can keep up with Kashmir on the web
at www.kashmirrocks.com
or www.myspace.com/kashmirtheband.




